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By Heywood Broun
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we have n
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are only one

of peopl the plaj
whith ‘con to our thepter are buil
#ot upon the folk who live next door
sreround the corner, but sbout lead
ig men and Heroines gud ingénues ||
relict charaeters, To be
gre set down in the pro-

IETHETS, (awyers, merchants, |

s easy to
lidn't happen to anybody

clse  could

speuk  ze
remembered to forget
vampires and loaded

histols that. One of the most
e seenes in his play is all mixed
tPwith & man who can't pay any ut-
ention to the crisis in his daughter's
lfe because the Italian has forgotten
o deliver the Sunday papers, With one
r tho marring exceptions, Craven has

dramyt

oL bothered particulatly to dovincl
Arange
Which to plague his characters and

Amuse and enthrall the audience, Some-
*dy told us once that a play simply
tad to have suspense, but Clayton Ham-
lton is not here to hold playwrights te
urict accountubility in the matter, and
Craven menages to finish a first act very
ticely without so much as a pinch of
fusperise. We mee the young man ask
the girl to marry him, and she sgrees,
ird then they talk things over and de-
tide to move from Reading, Illinois, to
doplih, By that time it is 12 o'clock,
ind the young man says goodnight and

the girl goes upstpirs to tell her mother
tout it

Probably in a strictly dramatic sense |

there ia not very much suspense in
ihat, but anybody who puts real people
™ the stage doesn't have to bother to
¥p them into gueer predicaments in

order to wet Lus debating what will |

Mppen. Moving from Reading to

9lin is quite enough. Personally, we |

Tpent ull the first intermission in won-
fering whether, after sll, Joplin was a
ier town than Reading and how
Thomas Tucker and Grace Livingston
Yould like it. We had heard that
Ming Tucker was getting slong pretty
¥ell with his real estate and insurance
iness in Reading, &nd it seemed
Smething of u risk.
The big crisis in the lives of the
Tockers came in the second act, when

Tthe, the general maid, failed to|

Wpear on the eve of an important

Ner party and it became necessary
9 impress her daughter Hattie into
Wr¥ice. Hattie said that she
Wited on table, but that she did wash-
¢ best, and so it seemed pretty tick-

business. If Mr. Craven hag built
#@ gituation around the arrival of the
Cevalry, or a pardon from the Gov-
y OF the fate of Magnesia Copper

e

Cyaven went about the busi

interrupts to usk “Are actors people?

nclors: |

has |

best comedy in New York., Ay least,
it i= the b

oss of writing 1L i the

He didn't try to remember what so and so had
5toseason or last month, but kept his |
gyes and cars open and watched and listened to people instead of actors. |
we can only reply |
to go into so difficult and perpiexing a problem

o

Our Idea of an Orgy

IVEL fimes u week enotigh
,jf therterpoing for ‘anybody, in
our opinion, but ut least those five
nights need not be wasted. It would
be fun mnever to have boen to o a
theater in your life and then to
come to New York and see in rapid

ia

suceesssiion  “The First Year” |
“Enter Madame,” “Tip Top, “The |
|| Bad Man” and “The Bat” After |

that the newcomer would probably
become a econfirmed theaterpoer,
but it seems to us that he might
| have to wait a while to have again
| 50 good a week,
1

| by the same eourier.
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Happiness? Keep It | Florence Nash Tells Her Own
Story of Playing “Hussy” for

Is Cohan Formula

—_———

HE dramatic editor of The New |
York Tribune would like to |
know what constitutes success—— |
| money or happiness? "1 am heve to!
wl out.” |

Thus read n noie which was sent
Fackstage in the Hudson Theater o few
| evenings ago, just before George M.
|Cohun was to make his entrance

|
‘ By Circulating It

i“
i

s

:.Richnrd Clarke, the young attorney in
| ["The Meanest Man in the World."

| brought out in the play.
| stay nnd see it.?

“Tell The Tribune man that it iz all

Tell him to

|| That was the terse reply he sent out

And then he
|lented and consented to tulk after the
| first eet. For a brief ten minutes he

| would he fres of his manifold duties of |

Tre-

{ithe theater. Ordinarily, he spends sueh |

time working the fortheoming
“Cohan Revue” or on plang for the other
|1lays which he has running on Broad-
YVIHY,

Thera no middle ground with
IGem‘;:e M. Cohan. Either he refuses

on

18

5 Y T ——
preferred we wonld not have been half
so excited. All these things ure nothing

|]'1 our life, but at the time of writing we
| have a cook, and such things are vital,
Hattie didn’t do very well and things

ond unexpected things wlth; went so badly thet by and by Grace

| and Tommy had a serious quarrel and
she left him to go homes to her mother.
Some of the rest of gave us jugt
a suspicion thul we were sitting in &
theater and not reallv at the edge of
a transparent fourth wall, The play-
wright just had to reunite liis hero and
heroine und so0 he arpanged that some-
body should whisper to him that she
was going to have a baby. Mr. Craven
did not remember to forget this. It
has happened in plays before. In fact
it is practically the universal formula
| of playwrights for veuniting a husband
and a wife who have quarreled. There
must also be some other way, or there
wouldn't be so much talk about race
| suicide.

But, at any rate, it i not preposter-
ous, The fight in the last aet, the very
sudden effect of aleohol upon the hero
in the second act and his equally sud-
den fortune are all somewhat more of
| the theater than the rest of Mr. Cra-
ven's play, but all are used judiciously
| enough to keep the action and the at-
mosphere almost free of grease paint.
I"Fhezl people talk as they should talk.
| There is o wealth of minute and ingen-
| ious observgtion of little things. Thae
| eventual arrival of the Sunday papers
! in the last act proves even more hilari-
ously amusing than if ens member of
the cast, two, or all of them, had fal-

fen down a flight of steps. Very real
| people they are and the cast keeps them
that way. Craven's performance as
Thomas Tucker is masterly. William
Sampson, who hasn't very many lines
to speak and most of those interjec-
tions in which somebody s asked to
repeat something said two minutes be-
fore, has never appeared to better ad-
ventage. Roberta Arnold as Grace, and
Leila Bennett ns Hattie add other per-
| formances which seem to us unim-
peachably good.

| entirely to talk or he i3 altogether will-
ing to express his views for publication,
| Although in this instance the latter wuas |
true, he was not unhampered. |

“(Oh, wes, you want to know about
| success,” was his greeting. *“Money or
happiness"™ |
|  There was a knock on the door am]i

ene of the members of the cast en-|

terad. He wanted money, aeceived |t
i and departed, |
| “Money or happiness,” Mr. Cohan
I started again. *“0Of course, we know by
|nnw that if a man is happy he ig suc- |
| cessful.” |
| “Yes, but ean & man be happy T.hough|
| broke?" he was asked.
! “That's a stiff one," the enmergetic|
| getor-author-producer countered. “If
:a man i3 used to certain things some|
| money is essentiul for his hnppiness,|
| but money Jds not the most important
% factor. What do you think, Eddie, can |
{a man be happy, though broke?" ht'|
| usked of Eddie Dunn, who has been |
associated with him for many years. |
Eddie Dunn hesitated for a moment
| before replying. :
! “Fortunately, 1 have never been in|
!wraul., so I feel hardly qualified to ex-
| press an opinion on that point,” he re-
ipliad. “But take the vogabond in ‘The
| Tavern.! He's broke and thoroughly
happy.”

“All nutas are happy,"” Mr. Cohan wvol-
unteered, laughingly. “Really there's
‘only a thin thread between happiness
|and unhappiness, just as there is only
{a thin thread between comedy and
| tragedy. A man may create happiness
|for himself ae easily ss unhappineas,
|Personally T have lived too many lives |
isnd hove seen too many things to bel
iunhnppy, I don’t tuke things seriously
enough to be unhappy.” |

All the foregoing did not come psl
| smoothly as it is recorded, but that was
|no fault of the actor's. More money |
{had to be pnid out; business details |
and appointments which he had hoped |
| to avoid had to be arranged. .

“I'"l stand ;pr anything," he offered.

{Contlifasd on page five)

“Tut-tut-ers” at Matinees

N ‘her sssociation with Florence

the

Reed in “Thy Mirage” in

50l-

wyns' Times Square Theater, Flor-
ence Nash plays the part of a veritable
Lussy in her characterization of
Dond. Tt s the sort of rale with which
M Nash has made
fumiliar, for ever &

ety

5 Ler public

e she played Apele

Lynch, thz young

Law," she has smuzes and entestalne
the theater-gaing public with a succ
slon of interesting crook
The most notewort
were her Polly Carey in*

and hussy

t¥pes, of thess
inne
Certy Green, the erook girl, in a vide-
ville gketeh, and hir present porteait of
Letty Bond, the vigorous gold-digger n
“Tho Mirage." While the work of Flor-
ence Nash in the thenter his not been
confined

to  sueh  eharvacterizutions,
bheen her inter-

have

these roles have maost

which
grentest

esting
brought
nenee,

and  those

nta

ones,
her the
Certainly {hey hoave
her food for a great deal of thou
observation, Uf the latter M
clares her most interesting s

Promi-
l'..\ .n' ~

de

|
have been that of her audiences,

“Until this sedson T hud abways he-
lieved that audiences experienced. emo-
tions en masse, but they don’t—at least
not at matinees,” says Miss Nush. “My
nitention was ealled to that faet in
middle of one of
by that ce
tut-ing

the
my Betty Hond scenes
mi-clucking, semi-sibilant tut-
and  that constraed
into notning else than an expression of

can be

tutraoped Te 1 virtue, Mingling
therewith  were peals of feminine
laughter, so 1 began to notice the gu-
dience. Lest some ‘art-for-ar suke!
person accuses me of neglecting my
performance, 1 husten to explain that
eomedy must be p with & sort of
subconscious knowlodge of o B oy
dience, as laughs do not al come

in the same places, nor last the same
lingth of time, and a good player must
vateh those things jist as o good driver
watches ruts in the road, Hence my
attempt to act and observe the audience
at the same time.

“Plaving a hussy before ladies
very study in
I can almost classify them
their attitude

Interes {J!"_g
psyeholopy,

into, groups by toward

Betty HBond.
|

“For instance, the other day, in the
frent row, therd wes
fifty, whose humorous appreciation of

4 womun fbout
my rhnruc’.rriz‘ni\‘-n wis a delight. She
got gll the little subtle things I think
between lines and made me feel that
she realized that 1 was cast for the
part because 1 have a sense of humor,
She radiated an atmosphere of whole-

ook in “Within the |

her |
]':md who nag men until they go out and

Isomeness and home, and you felt that
her life had been sane, but not shel-
tered, and that her friends and family
zidored her,

“Next to hey was a tut-tut-er, whose
every breath was one of righteous in-
dignation.

¥q

If ever she meects me in a
staurant, I'm sure she will draw her
ts aside, because she piainly be-
lieves that my characterization wnz due
to—well, not to histrionie ability. She
was one of those'prissy, evil-minded,
.good women, who have a very clean,
[ uncomfortahle home for their family

become willing victims of the Betty
| Bonds.

i “Then there was a sweet little thing,

ebout sixteen, who laughed until I he-!

gan going after the men, when she he-

gan to wiateh the scene with the|
thrilled, frightened manner of thel
adofescont and eyperienced a  disup-

pointed melief when the scene didn'v!

get 'sexy" 1'm sure her memory of my
part conszists of a great admiration for
my blue Russian suit.

| "Near

her was & real Betty Bond,
 who seemed a little amazed at the ex-
| posé of her methods.

“One thing has particularly impressed
mo,  Kwven gpood women must have their
nioments of deception, because there
1ton quality of recognition in the femi-
tine lough which greets ‘I'm not de-
ceiving him—I1 just don't want him to
know anything about it

“Another thing that I've noticed is
that women are on time gt the mati-
rees, nnd no one who has nat tried to
open a play wilth a comedy scena can
appreciate the eourtesy as 1 do”

Capitol Theater W_'ill

Celebrate Its First
Anniversary To-day
To-day the Capitol Theater cete-

brutes its first anniversary, and 8, L.
Rothapfel has prepared a gala motion

picture and muszical procram In cels- |

bration of the event,
Slanaging Director
opened
tlite publie,
The 1
program is Nazimova, whe will be seen
in a Metro production called “Medame
Pencock.” The story is by Ritu Wei-
man, and gives the actress an oppor-
tunity to display the versatility of her
powers in the portrayal of a dual réle.
| There will be other screen features und
| an extensive musical program.

Just a4 year ago
Edward Bowes

the world's largest theater to

£

MeAteer and Zyllah Shannon
directed the production.

New Cheatrical Offerings of the (Ueek

TUESDAY— At the Greenwich Villdge Theater Conroy dnd Meltzer will
begin their sesson with the production of Max Halbe's “Youth.
Loiz Churchill, Reginald Shefficld, Adolph Link, Edward Reese, Alag

are in the cast, Emanuel Reicher

wain feature of the anniversary !

‘ ‘Mary’ Didn’t Know
Herself When She

HOSE who are responsible for the

fortunes of “Mary,! who romps
| her way blithely across the stave
of the Knickerbocker Thoater, shrewdly
| avoided the mistake of g
overconfident cast inte New York
| the opening last Monday evening, For
| nearly six months Beston nnd Philadel-
{ phia had been charmed by Lon Hirseh's
tunes and by the stery which Osto Har-
| bach and Frank Mandel tell,

bri

all
for

Bused on past experiences of oth
|n1uﬂicnl productions which wore
| claimed outside of the metropolis, it
| was known that an overconfilant, stal
cast could not win a Broadway audi-
ence. 8o a few evenings before 1}
opening, when “Mary" was still play-
ing Philadelphia, secenes bl
| ranged, new scenes wera put in &Y
l!mes wera changed. The whole en-
ysemble; which had been going dlong so
smoothly, felt that the play had been
turned topsy-turvy and, frankly, every
one was nervous on the gpening night.
“We were better for the
ress," gaid Janet \'g-]in,kw‘nu plavs the
title role in the
comedy. “We had become
ways and the changes helped
give a beiter performance.”

were ar=

Nervous
spirited  musical

sé4Lin . our

us o
|  Jenet Velie has been on the musical
comedy stage for a little more than
four yeurs. After months in
!dl'ams[‘.ic stock grpamization in Denver,

six i
her home eity, she came Eazt with her
| brother, who is nlso on the stuge, and
played in the road company of “The
Only Girl" until she* joined the
Roricks-Glen muslcal stock company
in Elmira. For eleven weeks there she
played leading parts in musieal come-
dies which had been successful in New
York and on the road.

Coming to New York agnin, zhe de-
| termined to learn more about dancing

| and secured an engagement in the
chorusg of “Oh, Lady, Lady."
“Mr. Royee, the director, told me

that he admired my pluek for going
| into the chorus after I had played

| leading parts and he helped me a great

deal. It seemed to me the bas:
learn to dance and it gave me an op-

Wiy Lo
portunity to continue my wvacal
| sons in New York: Then I was almest
| broke,” she ¢onfessed laughing
| the money earned in the ¢
welcomed, | remembeér the fou
| of stairs I had to odimb and the m
meals cooked over a gas jet. I am
|1 did it, for it makes me appreciate
:{e\-i:rything muore now."

"

(V]

| TFor three months Miss Velie was in
| the ehorus of “Oh, Lady, Lady," and
| then an' opportunity came to take the
| ingénue réle in “The Kiss DBurglar”
with Fay Bainter, and she accepted,
later joining a special company of
|"Guing Up"” to play Edith Day's part.
|S'he had the leading feminine role in
|"I,u La Luecille” at Henry Miller's

Theater, playing in it before joining|

the east of “"Mary."

|
|
| Much eredit Tor whatever success she |

| has attained Miss Velie attributes to
her brother. He is her severest critie

{Continued on page fAve)

Struck Broadway

led. !

The New

LAYGOE

wind

but one new production, This
Polizh border before the war
Villag

the race to catch up
 for seve

Cireenwich

e Theater Tuesday i
., This play, which had been seen 1n most
befure tho' 15 presented 16 Amer- .
aul - for thi first & gt
Charehill, sten in the les

ing 1o

American e

d m Poland. The plo

ae love of twa young

bath of re-

tor  chuaracter. In-
¥ oand environmuent
are factors in the opposition

For the following week two new pliys
fre ‘announesd—"Tha Helf Moon.™
whieh I open Mon =
at the I Thenter, |
Might Hoat
1 ] which will oeoy

etiter on the seme
- Mo ph Caw-

¢ the star wnd

aecarded it Wigh praise |

“lust Supp nich desls with the

cast, Fregd
t seen here

Maxine Ej-|

I pigy the British

{3pnit Kerr, hig son, |

Peince. The leading wom-

something like
hed an t

hundred
e ecourse of the

i

se parts to témpt the golden

Broadway, Up to date abouat
g0t under
0OrE

the

tain productions
what ord

considered gand

are doing
would be
favor of
larger returns,

ar

business

plays that promise

iterest attaches to the proposed

Yotk of Charlea Cuvi

ICMALIN B ¥Ear; puil
well sy =

At

tions us
hid
Londen

ha
n

ong time five

run =
Domino)

“Wild

“Afpar.”

unshine of the

G “Johnny Jones”
hine of the World" |
ene of the pz iong scheduled
“w Yori. “The Naughty Princeszs,”
which has had an unprecedented run of
eight months {n Paris, may also hie seen
he

for |

llier is ‘enormously popular in |

Vrance, where his highly credituble part |
in the military service of his eountry
has endeared him no less than his serv- |
ice to the stage. With all his honors

ct men. He lives in the samsy hittle
"’

-

RS have the opporiunity this week to rot

he is the most modest and unnuummgl

Plays

their second
with the nimble producers. Wheve-

al months, new plays have been rushed into theaters,
five, six and sometimes seven in a we

'k, the present week offers
x Halbe's “Youth," a play of the

. produced by Conroy & Meltzer at the

Heht.

of the large eities of Europe
3 - _- . ‘__.-1
Bab Decides in Favor |

Of a Career on Stage

SAR,
BY

name

agid seventeen, in Edward
ter’s piay of the
Park

same

at the Theater,

udis-

curevrs with her chum Jane.

She hus

decided to write plays
Buly—Could T’ do it?
wrote & play on divoree

Laut year T |
“The Trial |

Murr " It was only narrowness |
bm the part of the faculty that pre- |
viinted it fram being the elass play, |
No one ro that T am ecapahle of |
i dealing with 1ife; But in that play, |
L[ dane;, T MINGED NOTHING. '
|| dane—Dy tel! me about it
I' ean't remember all of it,
he bur scencs, whéere the crisl |
husband ¢ 5 buck and finds
ried: again and happy |
anid takes the children out to drown |
them, only he can't, becanse they can .
swim, und pull him in instead, The |
'} goes down en notming but & i
few bubbles rising to mark his
watery grave.

Jane—1It's too touching for words,
Bab! 1 can close my eyes and e
the thester dark and the stage almost
dark and just those bubbles coming
up and breaking! I don't know how
you think of sach & thing!

b—Neither do I! When I fin- |
ished thgt seene | was done out. it's

too much—living the agonies |

acters, suffering the pangs |

fe with two husbands and f

ving, steugeling in the watar 1

with. the o n, the fruit of the |

trst union, dying with No. 2 and !

]

blowing my last bubbles heavenward.
After all these emotions, I'm & Tag.

lie oceupied as a struggling
5. age, only it en-

nriceless collection of ars
And his generozity is almoss a
tiscoverer of stars his
almost weird. Among the
found and trained ars
, called the new Rejane;
Flory, Lautelme and Alice De-
» who will muke her first American
appesrance in her latest musieal com-
ment of F. Ray Comstock and Morrig
Geyt,

i85 now

nas

Of Dalvsia Mr. Gest hss this to Ayt
“Delysia i3 a mearveleus combination

of 1ts which hitherto seemed to defy
mixing. She has & wonderful sense of
hiumor; she is a comedienne of rharming

she singx with a2 voice
hoat times seems worthy of grand
‘ra; she acts dramatic scenes liko a
vigorous young EBernhardt; sbe ecan
she can wear clothes smartly;
she wins women and children with hee

d BRIce;

(LContinped om page f?“, " _“‘.



